Curriculum Tie-ins for Pulcinella, il Cameriere by Studio Babette
Grade Nine and Ten-Integrated Arts
This course integrates two or more of the arts (dance, drama, media arts, music,
and visual arts), giving students the opportunity to produce and present
integrated art works created individually or collaboratively. Students will
demonstrate innovation as they learn and apply concepts, styles, and conventions
unique to the various arts and acquire skills that are transferable beyond the
classroom. Students will use the creative process and responsible practices to
explore solutions to integrated arts challenges.
OVERALL EXPECTATIONS
A. CREATING AND PRESENTING
B. REFLECTING, RESPONDING, AND ANALYSING
C. FOUNDATIONS
A. CREATING AND PRESENTING
By the end of this course, students will:
A1. The Creative Process: apply the creative process to create integrated art works/productions,
individually and/or collaboratively;
A2. Elements and Principles: apply key elements and principles from various arts disciplines when
creating, modifying, and presenting art works, including integrated art works/productions;
A3. Tools, Techniques, and Technologies: use a variety of tools, techniques, and technologies to
create
integrated art works/productions that communicate specific messages and demonstrate creativity;
A4. Presentation and Promotion: present and promote art works, including integrated art works/
productions, for a variety of purposes, using appropriate technologies and conventions.
SPECIFIC EXPECTATIONS
A1 The Creative Process
By the end of this course, students will:
A1.1 use a variety of strategies (e.g., brainstorming with a partner, word webs, mind maps) to generate
ideas to address an integrated arts challenge, individually and/or collaboratively
Teacher prompts: “Where might you find inspiration for an integrated art work?” “Why is it necessary
to consider more than one way of approaching a creative challenge?” “What are some of the challenges
and benefits of using a collaborative process to generate ideas?”
PULCINELLA – Discuss how drama, media arts, music, and visual arts are all important
components of puppetry. (drama – self-evident, media arts – videos for marketing and posterity, music
– for accompaniment, visual arts – puppets, props and set)
A1.2 use exploration, input, and reflection to develop, revise, and refine plans for integrated art
works/productions, individually and/or collaboratively (e.g., use a think-pair-share strategy to explore
ideas and select one for their art work; use a checklist to develop their plan; reflect on the input of
their peers and revise their plan as appropriate)
Teacher prompt: “What steps are involved in developing a plan to create integrated art works? Why is
it important to follow all of these steps? What can happen if you do not reflect carefully on the
feasibility of your plan?”
PULCINELLA –
A1.3 use the appropriate stages of the creative process to produce and present preliminary integrated art

works, individually and/or collaboratively, in response to creative challenges (e.g., a multidisciplinary
art work on a topic such as folklore, body image, or the environment; a work that integrates drama and
music to represent a First Nation, Métis, or Inuit world view), and revise their works on the basis of
peer- and self-assessment (e.g., present versions of their preliminary work to a small group of their
peers and make notes on the group’s response; reflect on the applicability of the input before revising
their work)
Teacher prompts: “Which arts disciplines might you combine in a work on an environmental
theme?” “Have you been able to integrate more than one discipline into a seamless work? What might
you do to enhance the integrative aspects of the work?” “In what ways did the feedback of your peers
affect your own assessment of your work? What did you change about your work as a result of peer
assessment?”
PULCINELLA – Discuss how could puppetry be used for these purposes.
A2. Elements and Principles:
By the end of this course, students will:
A2.1 select and apply a combination of key elements and principles from more than one arts discipline
when creating and presenting integrated art works/productions (e.g., combine the elements of space and
energy from dance with focus from drama to depict a “living” art work; create a work that combines
the principle of rhythm from visual arts with the element of duration from music; present a work that
applies the principles of point of view and hybridization from media arts with the element of
role/character from drama)
Teacher prompt: “When you listen to aspects of duration (beat, rhythm) in this piece of music, does a
visual image come to mind? How might you combine music and visual arts to produce an integrated
work that provides both a visual and aural representation of ‘rhythm’?”
PULCINELLA – Discuss the performance in this context.
A2.2 modify the elements and/or principles of an existing art work to achieve a particular intent (e.g.,
change the use of space in a dance presentation to convey a feeling of entrapment; change the point of
view in a film clip to reflect the perspective of a minor character; modify the pitch and/or dynamics of
the soundtrack for an animation to create a feeling of suspense), and compare the effects of the original
and modified works
Teacher prompt: “What was your reaction to this art work the first time you experienced it? How do
you think your changes will affect the way the audience reacts to the new work?”
PULCINELLA – Discuss the performance in this context. What would you change?
A3. Tools, Techniques, and Technologies:
By the end of this course, students will:
A3.1 integrate media/materials, tools, and techniques from more than one arts discipline to create an
integrated art work/production that communicates a specific message (e.g., in the style of Barbara
Kruger or Jenny Holzer, create a work that conveys a message on an issue such as the dangers of
smoking, the causes and/or effects of global warming, or another issue of interest to them; create a
video and/or audio public service announcement to inform a specific audience about a current issue)
Teacher prompts: “What is your chosen topic? What do you wish to communicate to your audience
about this topic? What types of materials or techniques seem particularly suited to the subject matter?”
“What are the advantages of being able to use techniques from more than one arts discipline to convey
a message to an audience?”
PULCINELLA – Viewing Pulcinella, il Cameriere, introduces the students to another form of artistry
that could be used to solve these creative challenges – puppetry.

A3.2 use technologies, tools, and techniques associated with more than one arts discipline to create
integrated art works/productions that demonstrate creativity (e.g., create a music video that dramatizes
their response to a particular piece of music; create a stage production using a digital sound track,
video projection, and contemporary dance techniques)
Teacher prompts: “What do we mean by the term creativity? How can we determine the criteria for
whether an art work or production demonstrates creativity?” “What techniques might you use to
transform an unoriginal or derivative art work into a unique, creative one?”
PULCINELLA – as above.
A4. Presentation and Promotion:
By the end of this course, students will:
A4.1 apply current technologies to present integrated art works/productions (e.g., add digitally
designed lighting and music to enhance a drama presentation; present a virtual, interactive, and/or
web-based version of a live project; present their work in a virtual gallery)
Teacher prompts: “What types of technological enhancements can be used when presenting art works
digitally that could not be used in a live presentation?” “Why can a presentation in a virtual gallery
reach a broader audience than one in a traditional museum or art gallery?”
PULCINELLA – Although it is not present in Pulcinella, il Cameriere, shadow puppetry is another
form of puppetry that Studio Babette employs to great affect in other plays. They would be happy to
give a demonstration of shadow puppets, along with a discussion of the requirements (darkened
performance space, back-lighting). This technique was used to great effect in Robert LePage's The
Nightingale.
A4.2 demonstrate an understanding of and apply appropriate standards, conventions, and practices
associated with the preparation, promotion, and presentation of art works, including integrated
art works/productions, for a variety of purposes (e.g., format works for presentation in a gallery or for
inclusion in a portfolio; describe the procedures and tools used to promote a production, including
posters, tickets, programs)
Teacher prompts: “In what ways can the inclusion of an artist’s statement in your portfolio provide
insight into your artistic intent?” “How will you organize and present your body of work in your
portfolio to highlight your strengths and range of abilities and experiences?” “How might you approach
promoting an art show in your school?”
PULCINELLA – Students are encouraged to peruse our marketing material which includes: posters,
newspaper ads, programs, bookmarks, press releases, newsletters, artistic statement, price lists, play
description, professional resumes, including workshops taken, an archive of all productions. We also
have a number of examples of CableTV and newspaper interviews.
B. REFLECTING, RESPONDING, AND ANALYSING
OVERALL EXPECTATIONS
By the end of this course, students will:
B1. The Critical Analysis Process: demonstrate an understanding of the critical analysis process by
applying it to study works from various arts disciplines as well as integrated art works/productions;
B2. The Function of the Arts in Society: demonstrate an understanding of various functions of the
arts in past and present societies;
B3. Values and Identity: demonstrate an understanding of how creating, presenting, and analysing art
works has affected their understanding of personal, community, and cultural values and of Canadian
identity;
B4. Connections Beyond the Classroom: describe the types of skills developed through creating,
presenting, and analysing art works, including integrated art works/productions, and identify

various opportunities to pursue artistic endeavours outside the classroom.
SPECIFIC EXPECTATIONS
B1. The Critical Analysis Process
By the end of this course, students will:
B1.1 identify and communicate their initial reaction to works from a variety of arts disciplines, using
various strategies and modes of communication (e.g., a small-group or class discussion, a placemat
exercise, a blog, a journal)
Teacher prompt: “When you initially encountered this art work, what were the first five words that
came to mind? What questions did the work raise? What three questions would you like to ask the artist
about his or her work?”
PULCINELLA – Discuss the performance in this context.
B1.2 identify and describe the elements and principles used to create integrated art works (e.g., Noh
theatre, music videos, installation or performance art, ballet), and describe the methods used to
combine these elements and principles into unified art works
Teacher prompt: “What disciplines did the artist draw on to create this music video? What elements are
combined in the work? How are they integrated into a seamless whole?”
PULCINELLA – Discuss the performance in this context.
B1.3 identify and reflect on the qualities of their own art works and the works of others (e.g.,
using a journal, a blog, discussions with peers), and evaluate the effectiveness of these works
Teacher prompts: “What aspects of this art work do you think are successful? Why?” “When you
reflect on your own completed art work/production, is there anything that you would do differently?
Why or why not?”
PULCINELLA – Discuss the performance in this context.
B2. The Function of the Arts in Society:
By the end of this course, students will:
B2.1 describe the role of the arts as a vehicle for both cultural expression and the individual expression
of the artist, with reference to works from both the past and the present (e.g., describe how a specific
work of art conveys the artist’s personal perspective; prepare a model demonstrating a ceremony or
ritual, and explain its cultural significance; prepare a presentation on the cultural significance of
different types of clothing; listen to popular music of the 1920s and describe its connections to
changing cultural/social mores of that decade; compare indigenous dances from different parts of the
world with respect to their cultural meaning)
Teacher prompts: “What does this particular dance reveal about the culture that created it?” “What
pieces of public art do you encounter on a daily basis? What do they reveal about the society in which
you live?”
PULCINELLA –
B2.2 communicate an understanding of the ability of the arts to inform and instruct and to contribute
to social change (e.g., with a partner, research art works that communicate a specific message, and
describe their effect; explore and describe the purpose of art works created for a specific audience,
including works intended for a local, national, and global audience; describe the intention and
techniques of didactic drama such as Augusto Boal’s Theatre of the Oppressed; research and report on
protest songs from different eras; prepare a presentation on the use of propaganda art during the
Cultural Revolution in China; describe the influence of current music videos on youth culture)
Teacher prompts: “What purpose do you think musical theatre productions such as Hair or Rent

served? Why?” “What are some of the social issues that have been addressed in protest songs? What
role does such music play in society?”
PULCINELLA – The history of puppets is as old as the history of theatre itself, and indeed, in times
when theatre was banned (the Interregnum in England 1649-60, Roman Catholic Church in the Middle
Ages), puppetry continued as a source of entertainment, political comment and cultural heritage.
B3. Values and Identity:
By the end of this course, students will:
B3.1 describe how creating, presenting, and analysing a variety of art works has affected their personal
values and their awareness of the values of their community and culture and those of other cultures
(e.g., how reflecting on their initial reaction to an art work has helped them understand their own
values; how creating an art work addressing an issue of local importance has contributed to their
awareness of the values of their community; how analysing art works from a variety of cultures has
contributed to their awareness of the values of those cultures)
Teacher prompts: “What have you learned about yourself from engaging in the creative process?”
“What have you learned about the values of your peers from feedback received from presenting your
art work?”
PULCINELLA – Discuss the performance in this context.
B3.2 demonstrate an understanding of how exploring the arts has affected their perception and
understanding of Canadian identity (e.g., their understanding of Canadian multiculturalism; their
understanding of issues that concern Canadians, including Aboriginal peoples; their awareness of the
diversity of the artistic community in Canada)
Teacher prompts: “Why does the art of the Group of Seven have so prominent a place in perceptions of
Canadian identity?” “How has your knowledge of the work of Aboriginal artists contributed to your
understanding of Canadian identity?” “What impact has your study of the songs of Québécois
chansonniers had on your perception of Canadian identity?”
PULCINELLA – Puppetry history mirrors that of theatre. Recently, with the introduction of the
Muppets by the great Jim Henson, puppets made a resurgence in popularity, particularly for children.
Discuss the legacy of Sesame Street, and Canadian puppet TV shows, from the past (Mr. Dress-Up,
The Friendly Giant) and the present (Big and Small) and puppets for adults (Puppets Who Kill, Avenue
Q, Robert LePage's The Nightingale)
B4. Connections Beyond the Classroom:
By the end of this course, students will:
B4.1 identify skills, character traits, and work habits that are developed through the processes of
creating, analysing, presenting, and/or promoting art works, including integrated art works/productions
(e.g., problem-solving skills; technical skills; their ability to express themselves; character traits
developed through collaboration, such as cooperativeness, flexibility, and respect for the opinion of
others; ability to work in teams and independently), and describe how they can be applied outside the
classroom (e.g., create a visual organizer to compare integrated arts skills with Essential Skills in the
Ontario Skills Passport or Human Resources and Skills Development Canada [HRSDC] Essential
Skills; describe how their cooperative work habits can be applied in family situations or in their job;
describe how they can use their analytical skills when attending arts-related presentations in their
community)
Teacher prompt: “What decision-making and problem-solving skills developed in this course can be
applied in your part-time job?”
PULCINELLA – – Students are encourage to query the puppeteers, who all started as actors, how their
skills developed and what uses they serve.

B4.2 identify and explore arts-related careers and secondary and postsecondary pathways that reflect
their interests and skills (e.g., create a list of college and university programs and apprenticeships
related to their field of interest in the arts; conduct on-line research on arts-related careers; hold mock
interviews for a position in the arts and culture industry; create a personal skills inventory and
compare it to the skills required in their field of interest; interview [online or in person] an artist in
their community about that person’s career choice)
Teacher prompts: “What arts-related career opportunities exist in our community?” “Are there any
local artists working in your area of interest? What types of skills would you need to develop to do this
kind of work?”
PULCINELLA – Students are encourage to query the puppeteers about their own career paths.
B4.3 identify opportunities for continuing engagement in artistic and cultural endeavours beyond the
classroom, and communicate their findings (e.g., brainstorm in small groups to create a list of various
community arts programs, organizations, and activities, such as ballroom dancing, community bands,
choirs, arts centres, theatre groups; research ways to become involved in arts advocacy; compile a list
of arts-related hobbies or arts-appreciation opportunities)
Teacher prompt: “What types of arts activities are you most interested in? What opportunities exist in
our school or community for you to engage in these activities?”
PULCINELLA – Studio Babette attends a number of puppet festivals and workshops yearly, and
would love to tell students about opportunities in this area.
C. FOUNDATIONS
OVERALL EXPECTATIONS
By the end of this course, students will:
C1. Terminology: demonstrate an understanding of, and use proper terminology when referring to,
elements, principles, and other key concepts related to various arts disciplines;
C2. Contexts and Influences: demonstrate an understanding of symbols and themes associated with
art works produced by various cultures, and describe past and present influences on various arts
disciplines;
C3. Conventions and Responsible Practices: demonstrate an understanding of conventions and
responsible practices associated with various arts disciplines, and apply these practices when
creating, presenting, and experiencing art works.
SPECIFIC EXPECTATIONS
C1. Terminology
By the end of this course, students will:
C1.1 use appropriate terminology related to elements, principles, and other key concepts when
creating, analysing, or presenting various types of art works (e.g., use appropriate terminology
when writing a simple melody with a partner, when creating a framing project in media arts, when
designing a school uniform that reflects the values and culture of their school, when using flash
animation or music to enhance a website,when describing their initial reaction to a painting;
design a “terminology bingo” game using key terms related to the various arts disciplines)
PULCINELLA – Puppetry uses the same terms as theatre (blocking, action, pace, climax,
denouement).
C1.2 demonstrate an understanding of elements, principles, and other key concepts associated with the
various arts disciplines (e.g., describe examples of energy, tension, point of view, hybridization,
duration, colour, balance; create a word wall of important terms, organized by discipline), and identify

those terms that are common to more than one discipline
PULCINELLA – Discuss the performance in this context
C1.3 describe similarities and differences in approaches to the creative process within various arts
disciplines (e.g., with reference to inspiration in drama and visual arts, experimentation in dance and
music, presentation in media arts and music)
PULCINELLA – How is putting on a puppet show different than presenting: Dance? Theatre? Music?
C2. Contexts and Influences
By the end of this course, students will:
C2.1 demonstrate an understanding of common symbols and themes in past and present art works from
a variety of cultures, including First Nation cultures (e.g., explore world views and values inherent in
Aboriginal cultural symbols; compile a list of and describe symbols that are used in art works
associated with a particular cultural identity; describe the symbols or themes used in applied art works
such as logos for companies or branding of products)
Teacher prompts: “What sorts of symbols are evident in common corporate logos? Why do you think
the companies have adopted these symbols?” “What are some of the most common symbols in First
Nation art? What is the meaning of these symbols for First Nation artists?”
PULCINELLA – Commedia dell'arte is a tradition that originated in Italy and spread through France,
Germany, Poland, Czech Republic, England, with variations. Pulcinella, il Cameriere is based on the
Guarattela style of Italian Commedia. Research other forms (England's Punch and Judy, France's
Polichinella) and note the differences. In Italy, Pulcinella doesn't get the girl, whereas England's Punch
and Judy are married with too many children!
C2.2 describe, on the basis of research, themes in the work of some past and/or present artists,
including Canadian artists, whose body of work incorporates more than one art form (e.g., prepare a
short presentation on themes explored by artists such as Vera Frenkel, Robert Lepage, Tomson
Highway, Michael Snow, Janet Cardiff)
Teacher prompt: “How many different art forms has this artist used? How has the artist’s use of
different media changed over the course of his or her career? What connections can you make between
the artist’s choice of media and the theme of the work?”
PULCINELLA – Discuss the history of puppetry in Canada (Mr. Dress-Up, The Friendly Giant, Big
and Small, Puppets Who Kill, Robert LePage's The Nightingale, Ronnie Burkett).
C2.3 describe, on the basis of research, past and present influences from around the globe on different
arts disciplines (e.g., colonization and decolonization, technological developments, historical
immigration and settlement patterns, religion, philosophical or social movements)
Teacher prompts: “What information can you gather about the history of colonial Canada from
the folk music of the time?” “In what ways has globalization influenced contemporary artists?”
PULCINELLA – How does the humour in commedia dell'arte show up in modern humour (surprise,
double-take, repetition, rhetoric, song, stock characters, play on words – pizza/Pisa).
C3. Conventions and Responsible Practices
By the end of this course, students will:
C3.1 identify and appropriately apply conventions associated with the experiencing of various types
of art works (e.g., develop a protocol for etiquette in a gallery/museum, concert hall, or theatre, and
create a poster illustrating this protocol)
Teacher prompts: “What types of behaviours can enhance the audience’s experience of a dance or
drama performance? What behaviours can detract from the audience’s experience?” “Should we

continue the tradition of not clapping between movements at an art music concert? Why or why not?”
PULCINELLA – – How did everyone behave during the performance? Identify when the 4th wall was
broken during the performance, and how it made them feel.
C3.2 demonstrate an understanding of safe and conscientious work practices associated with the
various arts disciplines, and apply these practices when engaged in the creative process (e.g., create a
quiz based on Workplace Hazardous Materials Information System [WHMIS] guidelines; follow
instructional manuals or the teacher’s instructions when using new tools and technologies;
demonstrate respect for the work of other students; create classroom rules and expectations through
small-group discussions)
Teacher prompts: “Why should you not use spray paint in a classroom?” “What organizations or
unions are concerned with the safety of artists in your chosen media? Do they have specific safety
guidelines? How do these apply to your work?”
PULCINELLA – – The Studio Babette team brings a set the must be set up for the production. It is
always wonderful to have students helping us to unload and set up. Helping out gives them the
opportunity to see how we create our puppet space, how we treat our equipment, and what safety
measures we take. It also gives us a chance to interact with the student body before our show.
C3.3 identify, on the basis of research, ethical and legal practices related to the various arts disciplines,
and apply these practices when creating, presenting, or promoting art works, including integrated art
works/productions (e.g., use media from Creative Commons; use accepted sources for stock
photography; seek permission and provide appropriate credit when borrowing from the work of visual
artists, composers, and/or choreographers; respect cultural protocols when exploring First Nation,
Métis, and/or Inuit art forms)
Teacher prompts: “Is it ethical for artists to borrow from the work of others?” “What copyright
considerations did you need to address in your work? How did you deal with them?” “What can you do
to protect ownership of your art works if you submit them to contests or publications or present them at
festivals or exhibitions?”
PULCINELLA – Studio Babette is happy to share their knowledge on this subject.
C3.4 identify environmental issues associated with the arts, and apply environmentally responsible
practices when creating and presenting art works, including integrated art works/productions (e.g.,
dispose of paint containers in an environmentally responsible way; recycle batteries and toner
cartridges; source environmentally friendly materials)
Teacher prompts: “How can art affect the environment? How can the environment affect art?” “What
are some ways in which an individual artist can contribute to the environment?”
PULCINELLA – Pulcinella, il Cameriere uses a found set which was refurbished for this show. Studio
Babette is happy to share their knowledge on this subject.
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